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Croatian artist, Josip Vanistd, said that he liked best to draw usk o) -y eather, when

P

arly; therambition<g

details pale into insignifi€ance and only that which is essential re s. Sitw
e

this project was to réduce the architectural intervention to the "ess ;1a barely-visible'gesture,

b \ Church of St. Simeon
a sort of "cleapsing" that will optimally highlight the immanent yet hiddenyalues. The identity-of-a \

public squdre as the generator of urbanity and sogial life rests both on contiuity and openness to

the new. That was the reason to make an afchitectural intervention which wouell onthe
qualities already present on this historically important site, as well as on personal mgmories-and

impressions but at the same time provide enough space for\a new way of utilization'yq the time to

come.

square. This has been achieved by, on the one hand, carefully reconstrucfing the.archaeological S Budinic Plaza
finds beneath the present-day ground level of the square..
The square is articulated as the topography of a continuous surface, creating a smoothand fluid
alignment that connects all the different elevations of the square. By the same token, the urban

furniture of choice was subdued. Fhe very inclination of the square and its constituent ele

the archaeological anastylosjs’and the green islands framed by a wooden bench - for

urban equipment.
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